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My Year in Review
by CeePeeGee

Has it really been a year already? My how time flies. I know almost all of you puppet type people have been
anxiously awaiting the arrival of live performances again. And based on what I’ve been reading in the Patter, many
of you have been using this “down time” to make repairs that have been put off, creating new shows or puppets, and
basically rehearsing for anyone that is available just to keep your timing sharp. I have also been cooped up but am
making the best of it. So this is what I have been up to over the last 12 months.
So far this year I have put together 17 puzzles, cleaned out all my drawers and closets… twice, and have made
more loaves of bread than I can count. When it got warmer I was able to get out and start my garden, ride my bike,
and go for walks. The backyard bar-b-cues were quite (just me) but with all the food shows I binge watched, the food
was fantastic. Fall brought a harvest from my garden that I was able to can and freeze: 24 jars of jelly beans, quite a
few cinnamon rolls from my cinnamon bun bush, and the extra delicious packs of gum from the gum tree. Of course,
winter in Chicago reared it’s ugly head and the cold weather and snow returned once again and we were forced back
into our cocoons.
And here we are, a year later waiting for the warm weather to
return so we can venture back outdoors. If you keep up with the news
you know that we’re edging closer to getting back to normal life - at
least as normal as puppeteers can be. And now with a number of vaccines available we may be turning a corner and be at a point where we
can get together, eat out, and perform again! In the meantime, continue to revamp your shows, clean your closets, bake bread, do puzzles,
and keep up on your Patter reading. And when it’s your turn…

Me on my bike. Look Ma! No hands!

I got my first dose and I didn’t cry.

First harvest from my COVID garden

And
The Beat Goes On
by David Quesal

My Next Adventure!

For years, my thing was simply making YouTube videos with my puppets in my
spare time. When my wife was at work, my son was at school and I didn’t have to be at
work until later, I’d do videos and pictures of me and my guys wherever or of whatever
sparked my creative juices. With this pandemic, my son is home doing online schooling
at least 3 days of his 5 day school week and I’m supervising him until my wife comes
home and we tag out so I can go to my gas station job working 2nd shift.
The lack of alone time at home took away almost all free time necessary to film, edit and upload YouTube videos.
I was fortunate enough to learn how to use the app known as TikTok. I can film short little clips of whatever I like,
apply edits, effects and sounds if I choose and upload them very quickly all right from my phone. I can then save what
I make on TikTok to my phone and then upload them onto Facebook. Thanks to TikTok, I’ve been able to entertain
my friends online, maintain my creativity and my sanity in the process. As an added bonus, TikTok allows people to
“duet” each others videos and collaborate with each other in a way. This has sparked new creative juices for me and
also introduced me to a bunch of new friends!
In addition to new human friends, I have ordered and added 12 new
puppets. Since my last name rhymes with “weasel,” I asked the awesome,
Smith Handerson, if he might be able to make a weasel puppet for me and he
made the best weasel I could ask for! Que Weasel has become a real mascot
for me and his Muppet-like expressive face has made him a real hit on TikTok.
But, I didn’t stop there. Smith made another furry creature for me I named
Kwab and over the course of the pandemic, I added an Owl, Horse, Goat, Fox
and a bunch of color monsters all from various known puppet companies such
as Folkmanis and Living Puppets. Thank goodness I don’t have to be socially
distant from my puppets!
Last thing I’ll share with you all is one puppet
that I got very crafty with during the pandemic. I’m
not much of a puppet builder. I’ve hot glued some
puppets’ parts and I’ve given haircuts help puppets’
eyes more visible. I went a little further with this
New additions to my “puppet family”
one white cat puppet. Trotter was a cat puppet given
to me as a gift, but it was manufactured in a specific sitting position that I wasn’t a big fan
of and his mouth was very small and hard to manipulate. I couldn’t use the puppet, but I
didn’t want to get rid of it. So, I purchased a white blank puppet body from Smith H. and
went “Frankenstein” on Trotter; Cutting off his legs, tail and top portion of his head and hot
glueing them onto the blank puppet body changing the former quadruped cat into an upright
puppet that I could actually wear and give some personality to. That actually happened
before the pandemic. It was during the pandemic when I was got more crafty with Trotter
cutting up a colorful pair of socks into a shirt for him to wear and then hacking doggy chew
toys from the pet store into shoulder pads and facial hair for him. These additions inspired
me to make Trotter’s character a “Viking Cat” and the other fur ball monster puppets I
bought his crew.
The transion of Trotter
This all being said, my puppets are doing well in helping me
get through this pandemic. However, I do sincerely miss everyone that I would usually see at
Potlatch and wherever else. I’m pretty sure that whenever this pandemic ends and I see and
hug you all again, I’ll cry. Until then, stay strong!

Hope this finds you warm and safe and healthy my friends.  
I’ve decided to put together some of Bob Browns’ wonderful shows.   I
haven’t had time to build but needed new material for here in “The Barn.”  
Bob graciously offered to sell me a few of his shows rather than separate the
characters online, which I thought was a sin to do, so I will be re-mounting
them.   I started with The Frog Prince as it had the original Judy written music
track and original characters in tact along with the original Judy written script.
Unfortunately, we don’t have any of their other scripts or soundtracks to
lead us so they won’t be quite remounts, so I’m calling them collaborations/
inspirations at this time. The other shows are Three Wishes,  Aladdin’s Magic
Lamp, and The Reluctant Dragon.  For the storybook style of the sets, I needed
Characters from “The Frog Prince”
to create a special proscenium style stage.  I’m using my raised cabaret stage
with a modified front.  I move the rear schrem to the mid-stage mounts which gives me a 2’ same level bridge in the
back of it.  I believe it will be an amazing adventure bringing these shows to a new generation of puppetry lovers.

by Joe Emory

A work in progress
Set from “Aladdin’s Magic Lamp”

Set from “Three Wishes”
Set from “The Frog Prince”
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The Show Must Go On

They Always Think It’s So Easy

by Kipley Wentz of Mister Kipley Puppets and Magic

by Dave Herzog

We are just short of the one year anniversary of my last live performance. February 28th, 2020, was the final
scheduled performance of my “Super Snowy Puppet Show” for preschools and libraries. Since then, everything has
changed. It feels much longer than just a year.
After that fateful performance, I had about three weeks to prepare for scheduled performances of my new “Signs of
Spring” puppet show, but by the second week of March, it was obvious things were going very wrong in 2020. That’s
when the cancellations started. I clearly remember getting a note from a regular client apologizing and expressing her
frustration over the need to cancel a scheduled performance. That was the first one. Within a week or so, all my spring
shows were cancelled, then all my summer shows, and then - most ominously - even my scheduled fall and Halloween
events were being cancelled. With each wave of cancellations, I held out hope that things would be “back to normal” by
the next season, but that obviously wasn’t going to happen.
So… what to do? Well, earlier in my career, when my son was in preschool and I first saw a “Smart Board” in his
classroom, it occurred to me that there was going to be a demand for educational video content for classrooms that could
be streamed and played on the smart boards. I saw potential there. I set up a YouTube channel in 2010, but did not create
much content for it over the first few years. My efforts were sporadic and not wildly successful. I gave it another shot
around 2015, creating educational videos starring various puppet characters, experimenting with music and different
formats. These videos were doing a bit better, but were not wildly popular and certainly weren’t paying any bills.
Then came 2020 and the pandemic. With the school market shut down and no gigs on the calendar, I decided it
was time to focus full time on video and music production. I mean… what else was there to do? I needed to dive into
something and stay busy to avoid despair.
In the midst of the pandemic, we moved into a multi-story townhome that, for the first time in years, enabled me to
set up a more permanent “studio” space. I claimed the basement as my space, and got to work. Shortly after I got started,
we had torrential rains and my studio flooded. We mopped up, sealed up the worst cracks in the foundation, and I started
again. I set up a “green screen” in my basement and invested in some lights. Using a simple video camera and external
mic, I have been shooting short educational videos for classroom use, mainly focused on early education themes and
topics. I also started offering to create custom greetings for classrooms for a reasonable fee. I edit and post the videos
on my YouTube channel, and the more consistently I post, the faster the channel has grown. Coincidentally, these little
videos have been very useful for teachers doing classes via Zoom, and home school teachers who are in need of teaching
aids for their children.
In short, after a year of consistent posting, my channel is nearing 7,000
subscribers and 2.5 million views. In the last 365 days, viewers spent a
combined 43,300 hours watching my little videos, far surpassing my hopes
for the year. This progress has given me the confidence to move away from
live performances and focus solely on video and music production even postpandemic. Truthfully, this was my plan all along, I just figured it would be a
gradual transition over several years. I never imagined I would be forced to
make this change in one giant leap like… POOF! GO! It’s been a crash course
in every aspect of production - overwhelming and incredibly frustrating at Scenes from “The Good Morning Song”
times, but also as creatively challenging and fulfilling as live performances
were for me. I love it. This work gets me out of bed in the morning! I have not
come close to replacing the income I lost from my live gigs, but we are very
lucky that my wife’s job has continued this past year. I have so much to learn
about puppetry for video, lighting, sound, editing, and music production. But,
seeing the results after one year, I am hopeful and encouraged.
If you are curious to see my videos, here are a couple of links to my
YouTube channel. Some of them feature me, some puppets, and some are
animations. They cover a range of educational topics and themes, and are
designed for use in classrooms.
https://youtu.be/umvax0yJHbE
https://www.youtube.com/c/ClassroomLearningAdventures/featured

Please note this article is written with tongue planted
firmly in cheek… well most of the time.
A few weeks ago, Linda Mason of the Cincinnati Guild
messaged me to let me know she was recommending me
to a lady from Kentucky (que the visons of flowering
magnolias) to see if I could help her with a puppetry
related question. “OK,” I thought, “That’s fine.” It turns
out Scott and Lisa Land of Team Land Productions in
Las Vegas had recommended me to this lady as well.
On January 31st the first of several VERY LONG
private message sessions started like this. “I am looking
for someone to give me lessons or possibly build a
marionette.” I asked if she knew anything at all about
puppetry, or did she have any other skill sets such as
sewing, sculpting or painting that might aid her in
learning to make a puppet. She told me no. No experience
or skill set whatsoever, she is a nurse. THIS WAS THE
FIRST WARNING BELL. She then told me it was to
learn a new talent for a 90 second talent routine and it
needed a “WOW” factor. What she didn’t tell me at the
time it was not her talent contest, but her daughters. My
other thought was is who the heck is sponsoring a talent
contest during a pandemic?
She then went on to tell me she had money to travel,
had been vaccinated against Covid, and could I give her
lessons. I told her that for many reasons, no, that would
not be practical. I had a sneaking suspicion at this point
that she thought she could learn to build a marionette in
a long weekend. My warning bells really started going
off at this point, so I asked if she had an idea of what she
wanted a puppet to do. She sent me a link to a video of
the famous European puppeteer Alex Barti, who has one
of the most amazing marionette acts I’ve ever seen, and
is all over the internet on puppet related sites.  I explained
to her that the Barti
act was developed
over a period of
many years by an
extremely dedicated
and accomplished
puppeteer
and
that no, this was
not something she
could learn to build or perform in a short time. Barti
the marionette can play the piano, the violin, guitar, and
perform all sorts of clever moves.  I went on to explain
that puppetry skills can take a lifetime to develop, and
that basically she was under the mistaken impression
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that this was something she could learn in a short time.
I wished her well, but said I didn’t think I could be of
assistance and let it go at that. Frankly I was hoping
that would be the last I heard from her. I know a lost
cause when I see it, or in this case hear it. These sorts of
contacts can often lead to a lot of bother for no outcome
and a lot of frustration and certainly no monetary gain for
a professional puppeteer. Call me cynical, but I’ve been
through this a time or fifty-six before, and it’s always a
waste of my time. I’ve learned to trust my warning bells.
On February 6th the lady (by the way, did I mention
she is from Kentucky so I’m reading all her thoughts
with a Southern accent, and  thinking of her as Scarlett
O’Hara) messages me to ask, “Would your clown
marionette be for sale for my daughter to start working
with?” OK, I thought, it’s for your daughter. I asked how
old the daughter was and was told 16. MY WARNING
BELLS STARTED GOING OF AGAIN. Now if the teen
in question was one of Peewinkle’s PIPS I would have no
hesitation, but I thought to myself, “Honey child, (let’s
keep things southern here) this is your idea and I bet the
daughter is not interested at all, if in fact she even knows
about it.” So, after another lengthy message session in
which I explained my marionettes were built for sale
to experienced professional puppeteers, that maybe she
should try eBay. It turns out she already had been on
eBay, had not found anything to her liking, and on and
on. After a few more questions that showed me the poor
southern lady was more clueless about puppetry than I
had thought, I sent her a link to a Czech marionette site.
End of conversation good luck, ya-da, ya-da, ya-da rit dit
dit, have a nice life etc. I hoped that this was going to be
our last conversation. Remember each of these message
sessions was running about 45 minutes to an hour, AND
MY WARNING BELLS WERE GOING OFF THE
ENTIRE TIME!
I should tell you that, except for short messages
from good friends, I absolutely loathe instant messages,
especially long conversation, and especially long
conversations from clueless non-puppeteers asking
questions about puppetry. It is almost impossible to
convey the correct information through these kinds of
messages, but I really didn’t think I would relish the idea
of an actual phone conversation at this point, so did not
offer my phone number.
On February 15th I get a message from Miss Scarlett
saying “I will buy the clown.” What clown lady, I’m not
offering any clown marionettes for sale at this time.
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continued

It turns out she meant a juggler
I had built to sell. She also sent
her PayPal info and her address
for shipping. Then a few minutes
later, she realized I had told her
that it was a juggler and no that
didn’t work, then the conversation
ran to maybe it would, and could
I send  a video of how to do the
juggling? She then changed
course again and asked could I
make the puppet play the piano.
Here we go, back to the Barti routine that I already told
her was beyond her or her daughter’s ability to learn. I
told her if she wanted a piano player I woud have to build
that from scratch, and a piano to scale. Oh no, she assured
me she could buy a toy piano online. At this point there
was another long explanation how the puppet would start
out playing chop sticks and then her daughter could show
him how it’s really done, and the daughter would say
this, and the puppet would do that, and I’m like ZZZZZ.
I so don’t care, and I so don’t want to be having these
conversations. All the time of course my warning bells
are clanging away. I had told her that these marionettes
ranged in price from $425 to $575.  It was getting late
in the day so I told her I would do video tomorrow as I
had another potential client wanting a video on how the
juggler works.
On February 16th I’m working on the video and
about noon, (after I’m on my fourth take and thinking,
“CONNOR ASHER! WHY THE HELL DO YOU LIVE
IN KALAMZOO?! UNCLE DAVE NEEDS HELP!”) I
get a message asking if the video is ready. At this point I
was ready to reach through the phone and strangle dear
Scarlett O’Hara. I told her to give me about an hour, as I
was still working on it. About an hour and a half later sent
her the video and, in my explanation, repeated that these
were the basic moves of the puppet, and that perfecting
a routine was something that took as much practice as
learning to play the piano or any musical instrument. She
had told me her daughter played the piano, (I will not
repeat the long explanation as to why the daughter didn’t
want to play the piano in the competitions) and I thought
maybe this analogy would help. I still had the feeling
Scarlett O’Hara thought this was something her daughter
could learn in a weekend.  I sent the video off thinking,
this is ridiculous, let me out of here. At this point, for
some unknown reason, I told Scarlett O’Hara that I was
going to make and send another video that afternoon of
an act I thought would work better and have a built-in
“wow” factor. Don’t ask me why I told her this. I guess at
this point I thought I should play the gallant Rhett Butler

and try to help, but I was also thinking, “Miss Scarlett,
Atlanta is burning!” and went up to take a nap and charge
my phone.
After a three-martini lunch (just kidding) I put together
a video featuring a break away scarecrow I had just built
and sent it off to Miss Scarlett with an explanation of the
act.  I told her that the breakaway puppet was $375 if she
wanted to consider it. I also told
her I had some older break away
parts that I could string up if she
wanted to spend less money.
I still kept thinking this is a lot
of money to spend on a puppet
that your daughter will toss in
the corner when the talent show
is over, and I really am not sure
if I even want to sell her one of
my beautiful marionettes. See, I
have just proved I’m really not in
puppetry for the money! The day ended with a message
telling me how sweet I am. I thought to myself, “Why
Miss Scarlett. I’m honored to be of assistance….NOT!
On February 17th Scarlett messaged me to tell me
she wasn’t sure about the idea and that she was going
to send the video to her daughter’s PAGENT COACH.
Suddenly it all became clear, I’m not dealing with
Scarlett O’Hara, I’M DEALING WITH MAMA  JUNE
AND HONEY BOO BOO! The whole idea of those
beauty pageants gives me the heeby jeebies. I thought,
all I need is to have her win the talent portion with one of
my marionettes and 43 Momma Junes will be messaging
me. No thanks.
OK. It’s February 20th and Mama June has not been
in touch.   I’m really not sure how I’ll handle it if she
does. My gut feeling is to tell her the Scarecrow has been
sold. I do have several people considering buying it.  It’s
really too good a puppet to sell to a non- puppeteer. In the
end it’s about a “wow” factor for their pageant for them,
but to me it will always be, how to best serve puppetry,
and in the end serving puppetry will always win out for
me.
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“Lest We Forget”
In giving credit where credit is due, this feature article, “Lest We Forget” was first penned by Fred Putz, our CPG
Historian. In using his prolific writing talent, it was his intention to inform current members of lifetime accomplishments
of past members and how they made an indelible mark in guild history. Fred has invited any member, including yours
truly, to contribute to the premise of the article, when an opportunity arose. In accepting this opportunity for this issue
of March, 2021, it is with great pleasure to offer an insight to the life and works of Franceska Spahic.
Mel Biske
Fred Putz

Franceska
Spahic - 1931 - 2020
by Mel Biske
There may be a few members in our guild who would remember
meeting and welcoming Franceska to our country, and to our guild as well.
They would never forget the lifesaving story told to become a successful,
creative puppeteer.   It was Jean Kuecher of the Kuecher Marionette
Playhouse, then a resident of Naperville, Illinois, who noticed an article in
her local newspaper promoting an upcoming performance of Franceska’s
Marionettes at the Naperville Children’s Museum. She was rewarded with
a performance presented by an obviously experienced puppeteer. When
the house cleared, she made her way to the stage area to meet this talented
lady and get acquainted. She learned that Franceska had recently arrived
in The United States from Germany, but Germany was not her home
country. Her journey had begun in Bosnia—Hezegovina, in the little town of Mostar. The casual meeting turned
into a friendship that led to Jean inviting Franceska to attend the Great Lakes Region of the Puppeteers of America,
Potlatch. It was either in 1998 or 1999 as memory would recall. Franceska was born  January 6, 1931. In the early
years of her life, she developed an interest in live theater. As a young woman sure pursued her love of theater and
eventually made the ranks as a professional actress and toured with the prestigious European National Theater taking
lead roles in well known productions of the region. Her career expanded to movies and television. Her popularity
grew to the pointof being recognized as a celebrity and was interviewed on a TV network program, “Good Morning
Yugoslavia”.  It was at about this time in her life she met the man who was destined to become her husband, Safet.
He had moved along in life as well, and was successful as the head of a manufacturing company employing over two
thousand employees. They married, and each other supported their life interests. Over the next few years children
became a part of their lives and they became the parents of two daughters, Zana and Aida. Franceska began to reason
that in order to provide a proper home life for her family she would leave the world of acting and enjoy the domestic
life. So, she did. It was a happy time for all. When the two girls completed their basic
education, each had a desire to continue and wanted to study abroad in the United
States of America. Arrangements were made and the daughters set out to seek their own
dreams, they would all meet again.
During the time Zana and Aida were growing up Franceska would take the children to
visit many points of interest to children. Of course, visits to various forms of theater
were always a treat for the children as well as Franceska. Throughout Europe puppetry
is recognized as an art form, so locating a puppet theater was well within a short travel
distance. On occasion a street performer would appear, perform a short act with a
hand made puppet or marionette for the cost of a few coins in a hat.  Puppetry always
fascinated Franceska and she thought that this would a good time to put her creative
side to work and make puppets of her own. She began with the story of Little Red
Riding Hood, working on the cast of puppets with the intention of performing shows
for local children.  Life was working out well, living in a beautiful home surrounded by
many works of art, a comfortable life style and a generous pension for support.
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In 1992 their dream life was suddenly shattered.
To settle an old score between the Serbs, Muslims and Croats fighting broke out in their home town of Mostar.
Fighting soon turned more serious. Gunfire was almost constant and bombs were exploding destroying buildings near
and around their home. It was declared an all-out war, the Bosnian War! It became a matter of survival, they had to
leave their home immediately. What to take, where to escape? Franceska grabbed as many of her necessary belongings
she could pack in a plastic bag. Safet instructed Franceska to leave now. He would stay and gather important items and
catch up with her later. She left home, never to return. Outside there were nearby busses available loading passengers
to help citizens make their escape. The bus she boarded was traveling through the streets out of town under heavy
sniper fire. Bombs were exploding everywhere. In order to avoid  gunfire Frenceska, with others on the bus, had to
lay crouched down on the floor to avoid getting shot. Her new way of  life had just begun. She made it to Croatia,
then Hungary and Czechoslovakia, now as a Bosnian refugee.  Safet and Franceska had discussed prior to their escape
that they would be safer to eventually meet in Germany. Their contact would be a professor they both knew who
lived in Prague.  Franceska arrived safe and sound followed soon after by Safet. Among the cache of items, he could
hurriedly gather was a bag of hand puppets Franceska had made to tell the
story of Little Red Riding Hood. It was a start. With the aid of their friend,
they filed for documents to allow them to join their daughters, Zana and
Aida, now residing in the Chicago area. With only limited funds Franceska
once again turned to puppetry, this time she would need something bigger
than short stories. She was aware of the current days popular performers
and decided to create their likeness, with marionettes of Elvis Presley,
36” tall, complete with him strumming a guitar and a second marionette,
also 36” tall, created to the likeness of Michael Jackson, complete with a
silver sequin glove.  Her outstanding creation was a one control marionette
One of Franceska’s library performances
consisting of six European folk dancers.
She worked as a street performer and earned enough money to buy food.
It took 21/2 years plus an intervention by World Relief Fund, based in Wheaton,
Illinois before they could obtain the papers for admission to the United States
in 1994. Admission required proof of residency. This was not a problem. Their
daughter, Zana welcomed her parents to live with them in her century plus
old Villa that is credited with giving Villa Park, Illinois, its name. Franceska
was once again enjoying life with a rather busy performance schedule. As a
member of the CPG, she and her daughter hosted a guild meeting. It was one of
Scene from
the most rewarding experiences to spend an entire afternoon with a true Ikon
“The Emperor and The Nightingale”
in the world of puppetry. Her husband, Safet, passed away on March 14, 2002.
Franceska followed most recently on December 29, 2020.

Jim Rose - 1933-2021
by Dave Herzog

The term master puppeteer is bandied around quite a bit, but I have always
found those that really are masters are the least likely to use the moniker
themselves. Very few really deserve the term, and Jim Rose did not refer to
himself as a master puppeteer, but Jim Rose certainly was a master puppeteer.
Jim was in fact one of our “crown princes” of puppetry, being the son of
Rufus and Margo Rose who were certainly two of our finest puppeteers. Jim
started helping out in the family shows at a young age, and by age fourteen had
produced his first show “Princess Morning and the Knight After” for the Connecticut State Safety program.
Jim went on to an Ivy league education at Antioch College and Yale University where he earned an MFA in
Theatrical Design and Lighting. Jim also taught theater at Antioch College.
He was also a regular fixture at Puppeteers of America festivals sharing his extensive knowledge of old school
construction techniques in numerous workshops. Jim will be remembered for teaching marionette strands at the
National Puppetry Conference at The Eugene O’Neill Theater Center for thirty years. Jim’s parents Rufus and Margo
Rose were founding members of the Center, so it was only natural for Jim to carry on the family legacy.
     As a marionette performer Jim will be remembered for his beautiful
presentation of scenes from Shakespeare, with his elegantly crafted and
costumed figures, which he performed at both National and Regional
puppetry Festivals. Jim also performed with hand puppets and was an
adept Punch performer.
     Jim is best remembered by those
of us from the Great lakes Region for
his many years of attendance at both
regional festivals as well as sharing
his craft at Potlatch, along with his
devoted wife Judy. Jim never stopped
giving of his time and talent. His gentle teaching methods, and soothing voice
gave many a beginner a great start with puppetry.
On a personal note I will always be grateful to Jim for a head sculpting classic
he gave at Potlatch. This excellent workshop completely changed the way I
Judy and Jim Rose
looked at head sculpture and gave me one of the greatest gifts of my professional
career; enabling me to create the best work of my life. Thank you, Jim, for your
kindness and generosity to us all.

Some of Franceska’s promotinal material

Page 8

Photos in this article courtesy of Tih Penfil
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The CPG is on
Facebook, too!
Be sure to check us out!

Leave ‘em Laughin’!
THE FAR SIDE by Gary Larson

Have You Checked Out the
CPG Website Lately?

Be sure to visit our guild’s web site on a regular
basis for the latest postings on what’s happening in the
Chicago area, the latest on the Great Lakes Regional
Festival and a roster of active and newly added
puppeteers. Events and Shows page has the latest
posting of local performing companies, their current
production and a link to their web sites, current and
past issues of the Puppet Pater, and more!
Our address is:

www.chicagopuppetguild.org

