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 Out of an abundance of caution and concern about the Delta 
variant of COVID-19, the Great Lakes Regional Board of Directors, 
with great reluctance and regret, decided to cancel the in-person 
Potlatch for the second year in a row. In order to give our wonderful 
members some sort of Potlatch experience, a group of us got together 
and planned a virtual Potlatch.
	 The	 first	 order	 of	 business	 was	 to	 find	 a	 place	 to	 produce	 the	
event. Joe Emory stepped forward and graciously offered to host our 
small group of presenters at his home and studio (aka The Puppet 
Barn) in Whitehall, MI. Now let me tell you something about my dear 
friend Joe Emory, not only are he and his lovely wife Jennifer the 
most generous and inviting people, but when Joe throws himself into 
a project, he gives 220 %. Joe really understands technology and has the equipment and know how to set things up. 
The	Puppet	Barn	was	literally	festooned	with	computers,	cameras,	amplifiers,	lighting,	and	sound	equipment	to	make	
the event possible.
 On Friday, November 5th, we all started converging on The Puppet Barn by late afternoon and added two more 
puppet	stages	to	the	already	crowded	Puppet	Barn.	Jason	Yancey	arrived	to	further	assist	Joe	with	the	fine	tuning	of	
the technology. Before long we were set and all gathered for an excellent spaghetti dinner provided by Joe and Jen.

 By 10:30 A.M., November 6th, over 
30 people had gathered virtually and 
visited while waiting for the fun to begin, 
we even had Phillip Huber join us all the 
way from Hamburg, Germany where he 
is performing, as well as several other 
Potlatchers who have since moved as far 
away as Texas. At about 11:00 A.M. The 
fun began with the presentation of The 
Pumpkin Patch Review by Dave Herzog’s 
Marionettes. This production is an old-
fashioned marionette variety show that has 
a Barnyard/ Autumn theme. Immediately 
following the 45-minute performance 
Dave (I) stepped off the stage and over to 

a presentation area where he, (I) presented a workshop on stringing a marionette. I 
had chosen a Phillip Huber style marionette control, so no pressure with the master 
puppeteer himself watching all the way from Germany!
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 After a short break, we had the treat of watching the Roz Puppets perform 
George and the Dragon. The story was simple; The woodland creatures are threatened 
by the disappearance of their main source of sustenance, BOOFLE BERRIES. Young 
George	 volunteers	 to	 find	 the	 source	 of	 the	mysterious	 disappearance,	 and	 hilarity	
ensues. The show has heroes, villains, a huge beautiful dragon and, of course, BOOFLE 
BERRIES. Lots and lots of BOOFLE BERRIES! The fun was helped along by the 
narrator, Rufus the Dog, stagehand Pete the Rat, and Dave’s endearingly mischievous 
character Charlie the Chipmunk and his whoopie cushion.
 After another short break we were 
treated to a presentation by Joe Emory and 
Bob Brown on the restoration and remounting 
of several Bob Brown story shows that are 
now owned by My Air Productions and The 
Puppet Barn. Bob Brown himself joined us 

from his home on the East Coast and discussed his process and career as Joe Emory and Dave Herzog assisted and 
demonstrated many of Bob’s marionettes. 

 It wouldn’t be Potlatch without a Punch and Judy show, and Guy Thompson 
provided a doozy of a Punch   show, that had all in the Puppet Barn laughing hysterically. 
This year, Guy’s show features a brand-new Punch, as well as Judy and baby. Guy’s 
old	Punch	got	so	much	use	(and	abuse)	that	he	finally	needed	replacing,	but	the	new	
Mr. Punch is more than up to the task. Guy joined us just after completing two months 
of weekend Punch shows at various historical sites including Mt. Vernon, so, needless 
to	say,	he	was	in	fine	fettle.
 Out last presenter of the day was Jason 
Yancey a professor of Spanish at Grand Valley State 
University in Allendale, MI. Jason shared his journey 
teaching college level classes in classical Spanish 
literature and theater. Now you might think this topic 
would be rather dry. WRONG! Jason shares his and 
his students’ fascinating journey using puppetry to 
present wonderfully funny puppet shows to Spanish 
students in the community. Beautifully illustrated in 
a full multimedia presentation Jason’s workshop is 

fun, funny and totally inspiring. Jason has a great sense of humor and, like most 
puppeteers, is thrilled to share his ideas and knowledge. The shadow puppets 
Jason and his students have developed over the last few years are some of the most 
unique and clever you’ll ever see, now involving the use cutting edge 3-D printing 
technology and laser cutters, with fantastic results. We are going to hear a lot more 
about Jason and his students at both Potlatch and hopefully on a national level when 
the P of A can resume festivals.
 By late afternoon it was all over but people kept chatting virtually much like we do after the Punch Brunch when 
we can gather in person. A virtual Potlatch can’t have the same feeling as an in-person event, but we came as close as 
we possibly could. Many thanks to those in the background who were with us including Christie Thompson, Travis 
McClendon and Carolyn Rozmarynowski, and London the Lab mix who helped keep their spouses on track and gave 
us the needed audience response to our shows. Of course, we thank all the participants who tuned in from both near 
and far and hope you had as much fun viewing as we did presenting the event. One last thank you to Joe and Jennifer 
Emory for hosting everybody and providing accommodations, unending soft drinks, snacks, spaghetti and bagels and 
of	course	Joe’s	special	patented	sure	fire	never	miss	olive	crème	cheese	spread.	Don’t	worry	I’ll	have	Joe	bring	some	
to next year’s Potlatch.

	 In	the	first	decade	of	the	AIDS	crisis	the	world	of	puppetry	
lost many young talented puppeteers. One of those we lost was 
Rand Bohn, a puppeteer who was originally from Chicago, but 
was who had later moved to Los Angeles. Rand passed away 
at age 43 from AIDS related complications, but during his life 
accomplished so much. 
 In Chicago, Rand had not only produced his own shows, 
but had also been a puppeteer for the Kungsholm Puppet Opera 
in the last years of it’s operation, and had worked for puppeteer 
Bobby Clark, famous for his production of “Pinocchio” which 
toured legitimate theaters across the US.
 Rand continued his work in the Los Angeles area producing 
shows for many commercial clients under his own company 
name but also for renowned puppeteer Tony Urbano. From the 
pictures in this article, you can see that Rand was an extremely 
talented puppeteer and created puppets of very high quality.
 The following edited comments were written by the late 
Alan Cook at the time of Rand’s passing in 1995.
“Rand was multi-talented with extended skills in sculpting, 
mechanical knowledge of animation techniques, sound tape 
editing, mold making, costuming, set and stage design. He also 
had wonderful voices for his puppet characters. 
Rand had begun his puppet work in Chicago at age 8, and did 
puppet shows for schools, settlement houses, youth Centers, 
shopping centers and private parties. He also worked with 
puppeteer Bobby Clark and performed at the famed Kungsholm 
Puppet Opera. His puppets appeared on “The Magic Door” 
television program for the Chicago Council of Rabbis on the 
local	 CBS	 affiliate	 station.	 Rand	 also	 worked	 on	 the	 Harry	
Hazzard Safety Show in Boston and performed as the Magi Cat 
mascot character in Los Angeles. Commercial clients for whom 
Rand built sets and props included McDonalds, International 
House of Pancakes, Minolta, Budweiser, Sun Maid Raisins 
and large props for touring Rock bands, and The Walt Disney 
Company.
 East of the Mississippi, Rand performed for thousands on people on behalf of IBM, Standard Oil of Indiana, 
Prudential	 Insurance,	 Scientific	 Research	 Associates,	 Clark	 Equipment,	 International	 Harvester,	 API	 security	
services, the Baltimore Police Department, and the Chicago Museum of Contemporary Art. In the Los Angeles area 
Rand worked with The Bob Baker Marionette Theater, and Tony Urbano. Rand also performed for The Los Angeles 
Children’s Museum, and local schools, parks, and libraries.
 According to Alan Cook, Rand Bohn was a perfectionist who drove himself harder than his co-workers, but 
beneath his gruff exterior he was a “pussy cat.”

The Chicagoland Puppetry Guild Files
by Dave Herzog

	 The	Chicagoland	Puppetry	Guild	files	were	meticulously	kept	by	Fred	Putz	for	decades.	As	I	go	through	this	amazing	collection	of	
Chicago	puppetry	ephemera,	I	will	be	sharing	files	that	I	find	to	be	of	historical	significance	or	special	note.	I	first	saw	a	picture	of	The	
Rand	Bohn	Puppets	in	the	Puppetry	Journal	and	was	immediately	impressed.	How	fortunate	we	are	to	have	a	collection	of	Rand	Bohn’s	
publicity	stills	in	our	collection.
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Clippings	and	promotional	material	about	
Rand	Bohn	from	the	CPG	archives

continued

How I Got Interested in Puppetry
or What I Want To Be When I Grow Up

Publisher’s Note: About	a	month	or	so	ago,	the	call	went	out	to	Guild	members	to	tell	us	how	they	got	involved	in	puppetry.	Just	a	couple	paragraphs	if	you	would.	The	
editor	recieved	seven	responses	(eight	if	you	include	his).	It	seems	that	most	puppeteers	do	what	they	do	because	of	the	influance	of	another	puppeteer.	So,	the	next	time	
you’re	driving	two	hours	in	rain	or	snow	to	the	venue,	lugging	equipment,	puppetes	and	props	up	three	flights	of	stairs,	and	making	“on-the-fly”	repairs	JUST	before	
showtime,	remember	this:	There	may	be	someone	sitting	in	the	rowdy	bunch	of	kids	and	parents	who	are	not	paying	much	attention	and	are	on	their	phones	(‘cause	it’s	
just	a	puppet	show)	who	is	watching,	paying	attention,	and	thinking	to	themselves,	“Hey!	That	looks	like	fun.	I	might	want	to	do	that	some	day.”	Enjoy!

P.S.	You	may	notice	the	submission	from	“Mr.	Melikin”	is	a	bit	longer	than	just	two	paragraphs.	He’s	the	editor	and	has	seniority.

Fred Putz: Retired Teacher and Puppeteer
 Fred Putz and his wife, Marilyn are both retired high school teachers and live in Highland Park, Illinois. 
Marilyn taught girls physical education and coached girl’s athletics. Fred taught art and was the school technical 
theater director.
	 Born,	raised	and	educated	in	Denver	Colorado.	Fred	was	first	introduced	to	puppetry	by	his	fourth-grade	
teacher (whose name he has forgotten) and has been smitten by the art ever since. Being a very creative teacher, 
and ahead of her time, his teacher incorporated puppetry in her American History lessons. Fred still remembers 
making the puppet heads from papier-mâché, (that never dried) and waiting in line as his teacher used her 
treadle sewing machine to sew up the hand puppets costumes. The scene in which Fred’s puppet took place was in a log, one 
room schoolhouse and Fred’s puppet was a “Pioneer schoolboy” with a raccoon skin hat. Fred’s mother was instrumental by 
taking out books from the local library and making the puppet’s costumes. (Very few books on puppetry were available at that 
time.) 
 When Fred was stationed in Germany with the U.S. Army of Occupation, he became acquainted with Albrecht Rosser, Harro 
Sessigel and F.H. Boss. He attended the 1957 UNIMA International Festival at Braunschweig, Germany. In 1962, he was on a 
round the world tour visiting various puppet theaters. In the same year he attended and performed at the UMIMA International 
Festival in Warsaw, Poland.
 All though as an art teacher by profession, puppetry has been his artistic forte throughout his 88 years. “Frederic’s 
Marionettes” was the title of his marionette variety show and was forced to retire due to illness. During a lengthy recovering 
period, he regained enough strength to create a hand puppet show titled “The Tag-Along Puppet Theater”, which had served his 
desire	to	continue	to	remain	on	the	puppet	“scene”.	Fred	has	been	officially	retired	now	for	the	past	few	years	and	he	is	proud	
to note he is mentioned in the Paul and Marjorie Batchelder McPharlin’s book, The	Puppet	Theater	in	America,	Since	1948	
Supplement, page 591.

Editor’s Note: Refer	to	the	September	2021	Puppet	Patter,	for	more	about	the	work	Fred	has	dedicated	himself	to	as	our	Guild	Historian	for	his	40-year	
run	as	a	CPG	member.

Jean Kuecher
 During 4th and 5th grade in Homewood, Illinois, the Cole Marionettes performed in my 
elementary school. At those performances the puppeteers did not show any after show information 
about how the shows worked. I asked my parents for marionettes for Christmas. They bought the 
Pelham Hansel and Gretel marionettes from Marshall Fields in downtown Chicago. My dad built 
me	a	marionette	stage	from	an	old	television	set	cabinet.	I	figured	out	how	to	hang	the	marionettes	
with dowel sticks and metal bars. My dad helped me make a light board with about 12 large 
colored Christmas light bulbs. I made scenery and costumes and bought more characters, like the 
wicked	witch.	I	used	the	marionettes	to	present	book	reports	in	school.	My	first	shows	were,	“The	
Fisherman and his Wife”, “Sleeping Beauty” and “Twas the Night before Christmas”. I did puppet 
shows in my back yard.
 When my high school choir was planning a trip to sing in Russia, I started doing shows for 
birthday parties for eight dollars a performance to raise money. After college I worked for the Cole 
Marionettes as a puppeteer. I visited the Cole’s home in Indiana for training. I began to build my 
own one-third life size Marionettes at the Chicago Park District woodworking shop while working as an elementary school 
teacher. I started attending the Puppeteers of America Festivals and learned amazing things. I had a large marionette stage built 
of aluminum with steel poles. I performed at two National P of A Festivals in Iowa and Kentucky. Since then, I made a black 
light	stage	using	fluorescent	puppets	and	did	many	more	shows	
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Jill Frederickson
 I have enjoyed seeing puppetry since I was a wee child and saw Melikin Puppets perform at the Detroit 
Institute of Arts in the mid-1970’s. I did not realize that puppetry was a career path possibility until much 
further along after college. I started making props, costumes and masks for friend’s theater productions 
while I was in college. I enjoyed performing with puppets as a part of my performance work at Bristol 
Renaissance Fair from 1991-1996. When we moved to Los Angeles in 1997, I made masks as my art 
form. This continued when we moved to Toas, New Mexico, including presenting my work in several art 
shows. Upon our return to the Midwest, in 2002, I had an opportunity to build some large-scale parade 
puppets for Bristol with Ron Scot Fry. I pursed mask making fairly seriously until 2007/2008. At mask 
making conferences that year I encountered Deborah Hunt and other physical theater practitioners and was 
exposed to more puppet theater, especially productions not aimed at children. I was very intrigued.

 In 2009 I had the opportunity to go back to school at the Art Institute of Chicago and study with Blair Thomas and also take 
Cynthia von Orthel’s excellent puppet making class. This led to opportunities to perform, including Cynthia’s show Berwyn 
Avenue and Redmoon’s Astronauts Birthday. Then I was truly hooked. Since then, I have had opportunities to perform in puppet 
slams, become a member of Sea Beast Puppets, build for several theater companies, like Creventive, and start my own company 
(Little Puppet Company). I have really enjoyed bringing my own shows to life and I am working on new developments. This is 
the weird and winding path so far. I only wish I had started sooner.

continued

Joe Emory
 My interest in puppetry started with the old Charlie McCarthy movies, to my oldest 
recollection.	However,	when	I	was	in	kindergarten,	I	saw	my	first	live	performance.	The	Parsons	
Puppets used to come to my grammar school each Spring. I guess I was so enamored by the show 
that	the	teacher	put	notes	in	my	file,	“Joey	needs	to	meet	the	Parsons	puppeteers	the	following	year.”	
That started my adventure in puppetry - except for those adolescent years when “puppets weren’t 
kewl”  - and has lasted my entire life. 

Editors Note: I	checked	with	Joe	about	the	word	kewl.	He	mentioned	that	the	“hip”	generation	at	that	time	used	that	
instead	of	“cool”.

Susan Marcus
 Over the past recent years, I have contributed several articles which covered the topic for this article; 
“How I became interested in puppetry.” For example, I had written about Burr Tillstrom’s effect on 
my work, but I think I omitted another Jay Marshall story having an impact on my imagination and 
creativity.	Jay	brought	his	Punch	and	Judy	to	my	first-grade	classroom	at	the	U.	of	C.	Lab	School.	That	
show	was	my	very	first	LIVE	encounter	with	puppets—and	such	animated	ones!	A	total	release	of	the	ld	
now that I think about it. The experience encouraged me to believe in the existence of a world below the 
playboard and to determine, probably unconsciously, the need to create my own. As an adult and in the 
process of building my Punch and Judy show, I received a slapstick from the same artist whose work had 
impressed me as a small child. Jay’s generosity extended to teaching me how to build a small portable 
stage from a music stand and the loan of P & J Books and scripts. He will always live in my memory not 
only for the impact he had but also for his kindness and encouragement. 
 There was another puppeteer who expanded my interest in puppetry, Ray Moore. He was a guest presenter of a workshop at 
a CPG meeting. My memory of that meeting is a little fuzzy, but I do recall how he introduced me to a better method of puppet 
fabrication, changing “dramatically” my approach to building a show and creating my characters. As a hand glove puppeteer, 
I	had	been	sculpting	my	figures	with	papier-mâché	over	a	wire	and	crumpled	foil	armature.	Although	light	weight,	the	puppets	
never turned out as I hoped they would look. 
 Moore based his method on a sculpted Styrofoam egg or sphere. He demonstrated how to apply darted felt with white glue 
over the Styrofoam form. To make a secure place for eyes, he indented the foam and inserted black shank buttons. Then he 
showed CPG-ers how to form and add a felt covered nose as well as wig the puppet with yarn or fringe trim. Moore’s advice on 
making	a	strong	tube	neck	fit	for	two	fingers	was	also	enlightening.	Moore	also	shared	his	underbody	patterns,	which	he	noted	
would preserve the puppet’s (changeable) costume and absorb sweat (a common occurrence!) All of Moore’s helpful hints and 
the generosity with which he shared his professional advice made a difference in the visual quality of my shows and accelerated 
the number of characters I developed over the years. I will never forget the impact of that one workshop at a CPG meeting in the 
1970’s. He was a master.

Linda Roberts
 I always wanted to be a teacher; but after getting headaches from teaching remedial reading at the 
University of Chicago Lab School, I quit and interviewed at the Illinois State Unemployment Agency. I 
wanted to work with children in some capacity, so they off-handedly mentioned I could be a puppeteer. I 
said I had never seen a puppet show in my life, but it sounded interesting. The Cole Marionettes had often 
found puppeteers through the Illinois Agency, so I drove from Chicago to Lake Village, Indiana to see 
them. I enjoyed “playing” with the puppets and was intrigued that one could be paid for having so much fun, so I took a cut in 
salary to become self-employed.
 After touring for twelve years with different partners, actually making a living with puppetry became imperative. Developing 
a one-person show was the obvious answer. My friend Fred Sauers was a skilled wood worker and assured me he could make 
puppets,	 scenery,	 props,	 and	 a	 stage	 for	 the	 first	 show,	 then-to	 our	 surprise-	 we	 created	 seven	more	 productions.	 Roberts	
Marionettes, with a total of 8 productions, 3 stages, and 100 marionettes, performed classic folktales for millions of young 
audience members for more than two decades.

Nisana Lazerus
 As a child I made up stories to tell my friends and cousins. I often used stuffed animals, markers and 
other objects for characters and props. During elementary and high school, I loved the stage and performing. 
It was natural for me to transform and become this or that character. I was a young mother of two when a 
I saw an add in the paper, “Looking to train puppeteers in puppet making and performing.” This was the 
beginning of me using real puppets and performing with the troupe and loving it. I was lucky to study with 
Carol Fijian and later created my company.  
Puppetspropsandplungers.com is my web site and the name of my LLC.

Mel Biske
 As a student of the James Shields Public School in Chicago, Illinois starting in 1940 and 
graduating in 1948, I can recall an annual event our principal provided for the students. It 
wasn’t	until	I	was	in	the	fifth	grade	that	I	could	fully	enjoy	and	appreciate	a	performance	by	
the Cole Marionettes. Each year a new production. “Beauty and the Beast”, “The Hearty Tin 
Soldier”, The Pied Piper of Hamlin”, and I would never forget the special effect of the rats 
continuously jumping in the river. At the conclusion of each performance the curtain would 
draw closed, then moments later re-open with Mrs. Cole, wearing a sparkling long dress, posed 
lying across the set, which shocked the audience to see this giant person invade the scene 
designed for marionettes created for about one third life-size tall. Mrs. Cole (Who later became 
known as “Lucille”, as we became friends with her and George when we met at CPG meetings) 
would then present a backstage demonstration. When the Melikin Puppets began performing the school assembly circuit we 
always presented a backstage demonstration. 
 At the age of eight my parents perked my interest in becoming a Cub Scout. I joined and at the age of ten, mom and dad 
joined in as a Den Mother and Cub Master.  My interest in puppetry was rekindled when one evening my dad came home after 
attending BSA Commissioner’s meeting. He mentioned seeing a hand puppet show presented by Cub Scouts. The reason for the 
meeting was to promote puppetry as an activity for Cub Scout Pack Night. Den #1 went into production! Books from the library 
taught us the papier mâché technique to make puppet heads over various shapes (light bulbs worked the best). Mom made the 
costumes (the glove) and dad and I built a stage complete with footlights using Christmas tree light sets. We pulled off a variety 
show pantomiming novelty songs of the time, played with 78RPM records. Amazingly it went over quite well. Matter of fact, 
at Pack Night there were leaders present from visiting Cub Packs who invited us to perform at their Pack Night. We became 
a “Road Company!”. By the time I had reached the age of 12 we had produced a few more variety shows with a mix of live 
comedy sketches and found our family performing the church basement circuit for woman’s club meetings.
 Upon entering Kelly High School, I soon discovered the high school curriculum and homework assignments did not leave 
much	time	for	puppet	shows.	During	the	first	two	years	I	took	the	required	basic	classes	and	as	an	elective	I	chose	Art	I	first	
year and Art II the second. For the third as well as the fourth year both of my art instructors suggested to continue carrying on 
in art education as an Art Major. In addition to my daily classes they also provided for me, while in Junior and Senior year, a ten 
week Art Scholar Award at the Art Institute of Chicago. While running the course of learning various art forms and techniques I 
would, on occasion, use my sketching skills in cartoon format, to design original puppet characters always keeping hopes alive 
for future puppet endeavors. When my instructors noticed my work, they questioned me as to what purpose I intended to use 
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 Be sure to visit our guild’s web site on 
a regular basis for the latest postings on what’s 
happening in the Chicago area, the latest on 
the Great Lakes Regional Festival and a roster 
of active and newly added puppeteers. Events 
and Shows page has the latest posting of local 

performing companies, their current production and a link to their 
web sites, current and past issues of the Puppet Pater, and more!

Have You Checked Out the
CPG Website Lately?

The CPG is on Facebook, too!
Be sure to check us out!

Leave ‘em Laughin’!
by Dan PiraroBIZARRO

these ideas for. I mentioned my long interest in puppetry and what I had accomplished in puppet creation and performing as a 
hobby. 
 They were anxious to see some of my puppet creations and asked me to bring a few to school. I brought a Yosemite Sam, 
Tweety Bird and Sylvester Cat, a copy of Kukla and Ollie, and the cast (2 puppets) from the story of “The Three Wishes”. They 
asked if it would be possible to present a performance for the Kelly High School P.T.A. As simple as it was, it was well received.  
I am ever thankful for my parents for setting me on the road to puppetry and for two teachers who recognized a possible future 
in the arts for a student.

Our address is:
www.chicagopuppetguild.org


