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March 2019

CPG is Ready to Celebrate
The World Day of Puppetry!

Saturday, April 13, 2019 at the Matteson Area Public Library District
801 School Avenue, Matteson, Illinois

One hundred and fifty student puppeteers from the local Illinois Elementary School, grades kindergarten 
through 6th grade, will be attending as performers. Noted Puppeteer, Kevin Kammeraad with the Cooperfly 
Puppets, will be our guest performer for the day. There will be a “Maker Fair” with CPG members and 
Matteson Library staff, along with the Matteson Library Junior Puppeteers, assisting visiting children to 
create their own original puppets from paper bags and material provided by the Library.

continued on page 2
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When the library opens and guests arrive, CPG members will take part in a “Meet and Greet” with a 
variety of their own puppet creations.

• Kindergarten will perform first, led by Jill Frederickson, who will lead the children singing
B-I-N-G-O with their sock puppet puppies.

• 3rd grade, led by David Quesal, will play the song Mahna Mahna. 
David’s puppet will play the lead and the children will sing the 
chorus with their pop up puppets.

• 5th graders demonstrate and explain their hand made shadow 
puppets.

• 6th graders will be performing short skits with their puppets. 

• When all are settled, Kevin Kammeraad will take center stage for his performance.

The World Day of Puppetry!
continued from page 1

Our Schedule for the day:
9:00 - 10:00 am - CPG members arrive to set up 

the Maker Fair.

10:00 - 11:00 am - Maker Fair takes place for 
visiting children.

11:00 am -1:00 pm - It’s Showtime! Deanna 
Rallins, the teacher from  Illinois Elementary, will 
welcome the parents and present a brief rundown 
regarding the children’s performances.

A point of interest: Susan is the Director of the guilds’ Out Reach program. 
She has been assisted by Dave Herzog who is responsible for helping the 
students from the Matteson Junior Puppeteers with puppet creations and 
manipulation techniques. 

Our thanks to Susan Fulcher for organizing the CPG World Day of Puppetry.  
We encourage as many CPG members as possible to attend. We could use 
your support.

Jill Frederickson

David Quesal

Dave Heerzog and Susan Fulcher
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NEWS RELEASE!

For more information
and to register for the conference visit

kuklafest.com

“Kukla, Fran and Ollie” DVD Sales
to Support Puppeteers Conference

 On his 101st birthday, The Burr Tillstrom Copyright Trust is 
pleased to announce it will be supporting the first annual Kuklafest, 
a puppeteers’ retreat at which artists can share their work and 
sharpen their skills. The $1,000 grant is taken from the proceeds 
of “Burr Tillstrom’s Kukla, Fran and Ollie: The First Episodes” 
DVDs, available in three volumes at kukla.tv and Amazon.

 The ground-breaking event will be held May 3-5, 2019, at 
the OxBow School of Art and Artists’ Residency in Saugatuck, 
Michigan, where Burr invited fellow puppeteers to study with him 
in the 1950s. These intensive sessions attracted notable puppeteers 
from around the country, including Jim and Jane Henson, George 
Latshaw and Don Sahlin. Kuklafest aims to continue that tradition, 
and is dedicated to Tillstrom’s genius and legacy.

 Burr’s niece, Bevan Tillstrom Laird, said, “We are thrilled that Kuklafest has chosen to name this conference after 
Burr’s most famous character, and that puppeteers will be honing their craft and learning from his work.”

 Kuklafest organizer Michael Schwabe added, “Burr’s work was critical to the development of modern television 
puppeteering – among his many accomplishments, he pioneered the use of a television monitor to see the action from the 
audience’s point of view. We will be screening episodes of “Kukla, Fran and Ollie” during the conference to study his 
puppetry.”

 The Peabody and Emmy-award-winning “Kukla, Fran and Ollie”, one of the most highly regarded shows of early 
television, remains unique: a live, ad-libbed, daily puppet show watched by more adults than children. Tillstrom’s ability 
to create over twenty distinct characters and voices (he was the sole
puppeteer) was essential to the show’s success.

 Kuklafest has also received a grant from the Great Lakes Region of the Puppeteers of America and is organized in 
cooperation with the West Michigan Puppetry Guild, the Detroit Puppeteers Guild, and Hystopolis Productions.

Oliver J. Dragon, Fran Allison, Burr Tillstrom, Kukla



The Magic Onion
By The Puppet Place

Mark Nichols puppeteer

 Due to a miscommunication with The Glen Town Center, a very small audience 
made up of one family and two members of the CPG were treated to a very enthusiastic 
performance of The Magic Onion by Mark Nichol’s The Puppet Place on February 9, 
2019.

 The script for The Magic Onion was originally published in the early 60’s in 
Women’s Day Magazine, supposedly written by Bil Baird himself. The article also 
included instructions on how to make the puppets for the play. I am sure many people 
have performed this show over the years, and it’s been a part of The Puppet Place 
repertoire for decades. By his own admission the version Mark Nichols now performs 
bears little resemblance to the original. That being said, Mark’s version of the Magic 
Onion is one roller coaster ride of a puppet show that I still find delightful, no matter 
how many times I have seen it. 

 The Magic Onion is the story of an evil Magician and his minions, (if you can call icky poo-stinking rotten-broccoli 
a minion) and his Dragon, who kidnap a beautiful princess. Through a series of cartoon like episodes, including a couple 
of good chase scenes, the handsome prince must save the day (and the headstrong princess ) so that they can live happily 
every after.

 Mark does some of the best live voices in the business and, despite the small audience, I applaud him for performing 
full out and giving a great performance. Mark’s enthusiasm for his performances is evident every moment of the show, and 
his professionalism shone through at this performance. Well done Mark Nichols! You have the soul of a true puppeteer.
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The Glen Town Center - Puppet Theater Series
Review by Dave Herzog
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Dates and show times to be announced.

The Glen Town Center - Puppet Theater Series
Now entering the third year of presenting

quality professional touring puppet companies.

Dave Herzog’sMarionettes

Standing in the wings...

Pinocchio
Kevin Kammerad

Coopersfly Puppets

Creventive
Puppet
Company
Little Red Riding Hood

 Magic

Little
Red
Hen

The
Frog Prince
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In Review
Shanks Mare
Review by Dave Herzog

 

Shanks Mare is a collaborative puppet theater piece 
between American puppet artist Tom Lee, whose 
puppetry credits include the Broadway company of War 
Horse, and is the Co -Director with Blair Thomas of The 
Chicago Puppet Studio , and Koryu Nishikawa V and fifth 
generation master of the Japanese art form of Hachioji 
Kuruma Ningyo ( cart puppetry) in which one puppeteer 
manipulates the figure rolling about the stage on a small 
wooded cube with wheels. The technique is similar to 
Bunraku but only one hundred sixty years old.

 The evening began with Sanbaso which is a cleansing 
of the performance space by ritual dance. This was 
performed by both the master puppeteer and a much 
younger apprentice. According the program notes Sambaso 
“ reminds us that human actions play out within a sacred 
cosmology, where both Shinto and Buddhist traditions 
deities preside.” The dance is beautifully performed, 
and is a good introduction for a Western audience to 
the movement of the Hachioji Kuruma Ningyo form of 
puppetry. The puppets themselves are incredibly beautiful 
and the stylized movements similar to those of Bunraku.

 The action of the play is a duel story each either 
influenced by, or put in motion by The Sun Goddess 
Amaterasu. A scene of each is played after the other, the 
Japanese story is that of a Samurai warrior, who is training 
his Son. When the Son is murdered by a rival Samurai, the 
Warrior descends into a spree of violent crime, madness 
and ultimately death, followed by his decent to Hell to 
pay for his crimes. The Goddess offers redemption to the 
Samurai, but ultimately she fails and the Samurai sinks 
into Hell for eternity.

 The Western story, performed with Westernized 
versions of the cart puppets, concerns an astronomer 
and his daughter. When the Astronomer observes an 

approaching comet he realizes he must journey to witness 
this once in a lifetime event in order to fulfill his life’s 
work. The more westernized version of the cart puppets in 
this part of the story are beautifully built and manipulated 
by one puppeteer or, occasionally by two when they move 
off of their carts.

 The action of the show ( and sometimes the exposition) 
is enhanced by beautiful projections on a large ( but 
annoyingly wrinkled) screen covering the back of the 
performance space. The projections are especially effective 
when they enhance the feeling of the Astronomer and his 
Daughter travailing vast distances in search of the comet.

 The action is accompanied by a traditional Japanese 
Samisen player and a Hammer Dulcimer. The entire 
production is beautifully designed, constructed, and 
manipulated the  production values are very high.

 I enjoyed being introduced to a new form of puppetry, 
and on many levels the piece succeeds, but untimely, the 
piece ( I don’t know should we just call them plays?) has a 
common problem with so much “contemporary puppetry” 
in that much of what I gleaned about the play came from 
the program notes and not the play itself. While beautifully 
manipulated the puppets rarely became real for me. I was 
not invested in the characters, and ultimately really didn’t 
care about their struggle or quest. When at the end of the 
story the Astronomers daughter is transported back to her 
own room in a modern apartment building and it seems 
the whole story may have been a dream, I found myself 
relieved that it was over, and somehow disappointed. The 
most human moment in the show was a small sequence, 
where after training the Samurais Son acts up on the way 
home. Every time the Samurai turned around the Son 
is dutifully standing at attention as if to say “Who me”. 
Similarly in the journey of the astronomer a small moment 
when the daughter whittles a walking stick for her Father 
is beautifully human. Unfortunately there were not enough 
of these moments in the show to sustain interest in the 
characters. It’s all beautifully done, but ultimately a bit 
pretentious and soulless.
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In Review Burning Bright in the Forest
of the Night

Produced by Mariano Pensotti

Presented by The Chicago international
Puppet Theater Festival

Blair Thomas Artistic Director

Review by Dave Herzog

 “Arde Brillinate En Los Bosques De La Noche (Burning Bright in the Forest of the Night) by Argentine Theater maker 
Mariano Pensotti is a griping political drama portraying the way three women’s lives are intertwined in their struggle 
with, and against communism. The play was performed in the native Spanish of the actors, but thanks to subtitles, non-
Spanish speaking audience members could follow the play, aided by the very fine acting of the company.

 The play is divided into three parts: The first third with the actors manipulating rather well  built marionettes portrays 
how a professor of Russian History has lost her way. In part two the marionettes take a seat in a theater to watch a play 
with live actors which portrays the difficulties a guerrilla fighter returning home must deal with. The third portion of the 
performance is a film in which a journalist receives an unexpected promotion and must deal with its consequences.

 The play itself is a well acted political drama. The problem with the piece was the decision to use puppetry in the 
first place. While the marionettes used in the Professor’s story in part one were well built, I can’t see why the director 
choose to encumber the actors with them, except to suggest the characters in the play are puppets of their government, 
or to be able to show male frontal nudity, and sex acts without censorship problems. The actors were not served by the 
marionettes, nor were the marionette served by the actors, who only had the most rudimentary manipulation skills. Most 
annoying was the fact that often the marionettes were dragged from one position to the next, or if the actors could not 
achieve the desired movement with the controls they reached down and grabbed different parts of the marionette. It was 
very frustrating to watch, and about ten minutes into the play both the actors and the audience would have been better 
served if the marionettes had been simply tossed off stage, so the action of the play could have continued unencumbered. 
There was much lost potential with the puppetry utilized in this production. I do think, with the proper guidance the 
marionettes could be most effective in this production but for now it is simply a lost opportunity.
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In Review
Ajijaak on Turtle Island

By Ibex Puppetry

Heather Henson Producer

Presented by The Chicago International Puppet Theater Festival
Blair Thomas Artistic Director

In partnership with the American Indian Center

Review by Dave Herzog

 

Ajijaak On Turtle Island by Heather Henon’s Ibex Puppetry 
is a celebration of Native American culture, and of all 
creatures symbiotic relationship with Mother Earth. It is 
also a joyous celebration of puppetry’s ability to transport 
an audience to awe inspiring places, and to allow the spirit 
to soar.

 Ajijaak is a young crane separated from his parents in 
Northern Canada during a forest fire. As happens in nature 
Ajijaak is left to fend on his own after his parents escape to 
preserve the species by taking flight. Told through Native 
American imagery, song, and dance we follow Ajijaak’s 
journey through his migration south and back up to 
northern Canada. Ajijaak is helped on his journey by many 
species including, Turtles, Deer, Buffalo and Coyotes, 
each providing a bit of wisdom, or help to Ajijaak along 
his way.

 The puppets in Ajijaak were created by The Jim Henson 
Creature shop, and are beautifully designed, to move with 
such ease that the cast of Native American singers and 
dancers appear to be experienced puppeteers, all though 
I suspect that most have little experience in puppetry. The 
puppets move seemingly effortlessly and give a beautiful 
illusion of life, which allows us to become invested in 
Ajijaak’s journey as we travel with him. An example of 
the effectiveness of these beautiful puppets is the spine 
tingling thrill I experienced the moment I witnessed the 

cranes take flight. I really felt as if I were soaring above 
the clouds with them. Other stand out creatures used in the 
play are a group of small turtles which combine to create 
the giant Turtle referred to in the title, a deer who seems to 
magically appear in a birch forest, comical buffalo mask 
costumes, and a shaggy coyote, who invites Ajijaak to 
Oklahoma city to meet the cranes, which turn out to be oil 
rigs.

 Most important in this production, and a factor that 
is sadly lacking in much “contemporary” puppetry is the 
audience’s concern for Ajijaak , and his safe completion 
of his journey. Ajijaak’s story is presented in such a way 
that the audience feels empathy for the character and is 
therefore invested in the journey. It is that investment that 
makes the journey so satisfying.

 Ajijaak was presented in the Studebaker Theater in The 
Fine Arts Building on Michigan Ave. This small proscenium 
theater space has been use for puppet productions several 
times, and is really suited to puppetry. The space in not 
large compared to other theaters in the loop, so it was a bit 
distracting that the productions sound design could not fill 
the space. It was very difficult understanding the spoken 
word sequences of the show. I was sitting sixth row center 
and really has trouble hearing the dialogue. In addition 
while the singing of the performers was very good, their 
projection in the spoken dialogue seemed to be weak, and 
could have contributed to the problem.

 Minor problems aside this is an important production, 
and I am glad to report is now on tour nationally. In a world 
where too many others seek to divide, this production seeks 
to unite. Well done Ibex Puppetry.
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In Review
How To Build A Flying Machine

Jesse Mooney-Bullock Moonbull Studios
Designed and directed by Jesse Mooney-Bullock

Written by Dan Kerr-Hobert

Puppeteers - Lizzy DuQuette • John Keating • Jesse Moony-Bullock

Presented by the Chicago International Puppet Theater Festival
Blair Thomas Artistic Director

Review by Dave Herzog

 

“How to build a Flying Machine” by Moonbull Studio tells 
the story of The Wright Brothers journey to the realization 
of manned, powered flight. The artists of Moonbull 
Studio have, for the most part, created beautiful objects 
and puppets with which to tell the story. Two unappealing 
polyfoam mouth puppet portraying townspeople were less 
successful than the beautifully realized puppets of The 
Wright siblings, and the extraordinary delight of a ghostly 
Leonardo Da Vinci complete with his man powered wings, 
who bemoans the fact that the Wright Brothers will achieve 
what he could not. Possibly the best sequence of the show 
is a shadow play of the Story of Icarus which set up the 
Wright siblings fascination with flight.

 Unfortunately more than beautiful objects are needed 
for a successful production. This production did not have a 
finished feel to it, in fact, it felt more as if the audience was 
paying to watch an early tech run of the show, complete 
with rough scene changes, missed lighting cues, and 
dropped lines. The acting on the part of the puppeteers was 
of a rudimentary level, and it was obvious that the show 
was is need of an independent director to tune everything 
into a cohesive production. The “Festival” itself also has 
an obligation to its paying audiences to make sure that 
what is being presented is performance ready. This play 
certainly was not.

 For good historical 
drama to work, the 
audience needs to feel 
as though the outcome 
is in doubt, even though 
we know the recorded 
historical fact, thereby 
creating dramatic 
tension. There was 
never any doubt that the 
Wright Brothers would 
achieve flight, in fact we 
are told several times 
that “they have the math 
right”, so when the great 
moment came it was anti climatic at best. The feeling given 
was, it flew, now the play is over, go home, and it was, and 
I did, feeling less than satisfied. The climactic moment 
was also hindered by bad lighting so that the Wright Flyer 
soars in full light, the lights were then dimmed and the 
whole apparatus was slowly lowered to the stage floor and 
the puppeteers came out for a bow.

 There is great potential for this production to be very 
fine puppet theater. I hope this company is able to make 
this production soar as beautifully as the Wright Brothers 
did in reality. To do so however, they really need to go back 
to the drawing board, and finish and polish the production.
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News from the CPG Outreach Program
 In the December 2018 issue of the Puppet Patter we 
reported how Susan Fulcher, along with Dave Herzog, 
presented a workshop at Potlatch last November 2018. It 
was on creating and performing with rod puppets, with 
favorable results. A backup article, in the same issue, 
brought to light how Susan took the results of her workshop 
and reached out to the Ballard Institute and Museum of 
Puppetry at the University of Connecticut, and sent three 
of her students rod puppets to be included in the “Living 
Objects: African  American Puppetry” Exhibit. They were 
accepted and proudly displayed.

 Susan was contacted by the Ballard Institute officials 
to visit the Exhibit and take part in a symposium with 
twenty-three other African American Puppeteers, and join 
in with a display of their puppets from February 8 through 
10, 2019. Susan’s part of the discussion was to enlighten 
the gathering about her Junior Puppeteers Program she 
teaches with Dave Herzog, at the Matteson Area Public 
Library in Matteson, Illinois.

 She shared how her community is over 75% African 
American but that is was a challenge to get kids to 
participate in the program. She explained further that 
puppetry isn’t a large part of the African American culture, 
so to get parents interested in signing their kids up was a 
challenge. Luckily, her local school librarians were willing 
to help. Susan mentioned to the group, “I asked them 
to “adopt” a puppet for a month. The librarian and their 
students at each school had to name their puppet and take 
good care of it, and the librarians were asked to send home 
flyers about the Junior Puppeteers program at the library. 
Well, it worked! In our first class we had fifteen students 
and it’s been growing ever since. Now, four years later, 
some of our students have been invited to perform at local 
community events and the most wonderful part, is that 
now, African American students in Matteson, Illinois get 
to see African American students perform with puppets. 
What a beautiful thing!”

 Susan also mentioned she was grateful to Dr. John 
Bell, Dr. Paulette Richards and Emily Wicks at the Ballard 
Institute and Museum of Puppetry for displaying her 
students puppets and for allowing her to talk about her 
program.

Susan Fulcher at the Ballard Institute with Dr. John Bell (left) and Dr. 
Paulette Richards (right).
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By The Way...
by Ann Onymous

 We would like to thank Steven Widerman and Linda 
Bockheim for offering their home to host a Pot Luck event 
on Sunday March 10, 2019. The invitation was emailed on 
February 25th to the entire CPG membership.
Party plans include a premier showing of a 3D movie in 
their home theater, an opportunity to manipulate Bil Baird 
puppets and view a display of other Bil Baird items from 
his collection. There may be still time to join in. The 
invitation may be found on the CPG web site at www.
chicagopuppetguild.com 

 A January 20,, 2019 date was 
set to host a reception for long time 
member Joan Wittenberg, but was 
canceled because of a snowstorm. 
It has been rescheduled for Sunday 
March 24, 2019 from 3:00 – 5:00 
pm. She resides at the Covenant 
Village Retirement Home of 
Northbrook, Illinois. The invitation 
can be found on the CPG web site. 
RSVP by March 16, 2019.
 Fred Berchtold, our 

President Emeritus, created a President’s Award to be 
presented annually at the CPG banquet. It was presented 
to a member for “Enthusiastic Support of Puppetry”. It 
came to the attention of the Board that situations arise that 
deserve recognition, not necessarily in the category of the 
annual Presidents Award. It was decided the award would 
serve two purposes. One, to honor a recipient, and two, to 
honor a founder who was the first CPG President. We now 
have “The Hans J. Schmidt Founders Award”. A recipient 
will be announced in the near future.

 In this day and age of computers, and how they help in 
our everyday lives, it was noticed that 31 of our members 
were not aware of who their fellow members were. To 
honor membership privacy, a directory cannot be made 
public. The office of Director of Guild Relations has 
composed an updated, 2019-2020, membership directory 
and sent a copy to each registered member. I have a hard 
copy sitting on my desk and make use of it if I have reason 
to search for a member by phone, mailing address or email 
address.
 In that Directory I can tell if a fellow member is an 
active professional, currently performing company or a 
part time hobbyist, or a supporter of the art. “Getting to 
know you”!

 It is important to notify The Director of Guild Relations 
of any changes in your information. Who is that person? 
Every issue of the Patter has a half page listing of the 
current officers. Find the name, check your Membership 
Directory, and give that Director a call or send an email.

Editors Note: It is with 
sadness to announce the 
retirement of the Puppet 
Patter’s Publisher, Bridget 
De Priest. It has been a 
delight working with Bridget 
since 2012. Bridget and 
her husband Ollie, of the 
DePriest Puppet Company 
and our Biske family have 
been close friends for over 
forty years. Bridget was 
employed for many years 
with the Illinois State Police and served as editor and 
publisher for the State Police monthly News Letter. She 
retired from the State Police eight years ago. When asked 
if she would assume the Publishers role for the Patter she 
willingly accepted the position.  In the 18 issues of the 
Patter she published, the layouts were creative, balanced 
and eye catching, in that it complimented the written word 
of the Patter article contributors. We thank you Bridget for 
your loyal service. 

Editors Note: On a positive note 
we would like to announce our 
new publisher, Jeff Biske. Sound 
familiar? It should, Jeff is our son! 
Qualifications? He is a puppeteer 
who started performing with our 
company, The Melikin Puppets, 
with LaVerne and me when he was 

13. Has a bachelors degree in education, was teaching 
Graphic Communications at the Technology Center 
of DuPage (Addison, IL), left there to form his own 
company, 710 Productions. The company produces video 
productions, designs and maintains web sites, does layout 
design work for printed mailings and more. Jeff entered 
the contest to create a new logo for the CPG and won 
first prize. The logo appears on all CPG communications. 
Jeff has been creating CPG invitations, flyers, layouts for 
membership applications and renewals for years. His work 
can be seen on the Melikin Puppet web site, as well as 
the Dave Herzog Marionettes site and the CPG site. He is 
also a valued computer consultant for your Patter Editor. 
Welcome to the Patter Jeff!

Joan Wittenberg

Bridget, Ollie, and (daughter) 
Rose DePriest

Sandy and Jeff Biske

http://www.chicagopuppetguild.com
http://www.chicagopuppetguild.com
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The Puppet Patter is the Official Quarterly Publication of the Chicagoland Puppetry Guild. It is published on line and available in hard copy 
version to those CPG members without access to a computer. It will also be posted on the CPG web site. Publication dates are on or about 
the first of March, June, September and December. All items for publication by CPG members should be submitted no later than fourteen 
days prior to publication date to: 

Notices of regular gatherings and/ or special events will be posted on the CPG web site: www.chicagopuppet.org, by email, or direct USPS 
mail to hard copy members. Future dates for events, performances, announcements or scheduled gatherings (meetings) will appear in the 
“Patter” if they apply to the time frame the publication covers.

Elected Officers and Directors for 2019-2020
 President: Connor Asher Director of Guild Publication and CPG Web Site: Mel Biske 
 Vice President: Fred Berchtold Director of World Puppetry Day 2018 
 Treasurer: Marilyn Putz and Outreach: Susan Fulcher
 Recording Secretary: Jill Frederickson Liaison with Other 
 Director of Guild Member Relations: LaVerne Biske Puppet Organizations: Dave Herzog 
 Guild Historian: Fred Putz Glen Town Center Puppet Theater Series: Dave Herzog

Mel Biske, Editor 
169 Woodlet Lane 

Bolingbrook, Il 60490
email at: melikinpuppets@comcast.net

Publisher: Jeff Biske

CPG Web Master: Jeff Biske

Be sure to visit our guild’s web site on a regular basis for 
the latest postings on what’s happening in the Chicago 
area. Posted you will find the current and upcoming per-
formances at the Glen Town Center monthly Puppet Se-
ries co-sponsored by the CPG, a page listing the perform-
ing companies within our guild and a link to their web 
sites, and more!

Our address is www.chicagopuppetguild.org

Have You Visited the
CPG Website Lately?



Name Birth date

Company

Address

City State Zip

Home Phone  (               ) Cell   (               )

Email Preferred contact

Mission Statement
The Chicagoland Puppetry Guild is a non-profit organization and is part of a national organization of performers promoting the art of puppetry. Our role is 

to honor, promote, encourage, and inspire all forms of puppetry arts’  and puppeteers in their endeavours and to provide a fellowship of cooperation and 
inspiration to puppeteers everywhere.

chicagoland puppetry guild
www.chicagopuppetguild.org • chicagolandpuppetryguild@yahoo.com • facebook.com/cpguild

Chicagoland Puppetry Guild Membership Application for September 1, 2018 - August 31, 2019

Send this application with check payable to: Chicagoland Puppetry Guild to: LaVerne Biske • 169 Woodlet Lane • Bolingbrook, Illinois 60490

A membership directory is published and distributed among the membership in November. Would you and/or your company like to be 
listed in this directory? (please check all that apply) YES - Please list me in this directory

YES - Please list my company in this directory

NO - I do not wish to be listed in this directory

Home phone Cell phone Email

Please list any additional information you would like to add. CPG will make every effort to incude this additional information in the 
directory.

Page 1

Additional names associated with this membership:

Name Birth date

Name Birth date

Name Birth date

Name Birth date

Name Birth date

Membership .................. Yearly ................ Votes

 Couple/Family.........$30.......................2

 Adult .......................$20.......................1

 Company .................$30.......................2

 Senior (62+) ............$15.......................1

 Student ....................$15.......................1

 Junior (15-) ..............$15.......................1

 Associate .................$15.......................0

Check enclosed for $

Application Date

mo/day/year

mo/day/year

mo/day/year

mo/day/year

mo/day/year

mo/day/year

Please Print All Information Neatly



For more information about the Chicagoland Puppetry Guild contact CPG President - Fred Berchtold at 847-529-1725

Page 2

The Chicagoland Puppetry Guild is interested in you. Please tell us about your interest in puppetry: what you are doing and your status 
as a puppeteer. (please check all that apply)

Marionettes

Hand Puppets

Shadow Puppets

Ventriloquist

Rod Puppets

Film/Video

Costume Maker

I perform I am interested in
Puppet Builder

Librarian

Teacher

Puppet Ministry

Puppet Enthusiast

Semi-Professional (part time puppeteer)

Professional (make my living in puppetry)

I perform I am interested in

Other:

Occasionally the Guild is asked for sources for puppet shows, workshops, and more. If you are interested in our referral, please 
indicate what services you or your company can provide and what your limitations are. Please include your website if applicable.

Are you a member of any other puppetry related organizations? (please check all that apply)

Puppeteers of America UNIMA USA Storytelling Guild or network Other (please specify)

LaVerne Biske
Chicagoland Puppetry Guild
169 Woodlet Lane
Bolingbrook, IL 60490

FOLD HERE

Please make sure address appears in window

Check must be made payable to:
Chicagoland Puppetry Guild

OFFICE USE ONLY

Date Received

Recorded by

Please print your name and return address in the space below


